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cooperation.

(8) Oral Tradition and Literati Creativity: With a Focus on the Poetic Genesis of the
Chuci Xiong Liangzhi « 159

The poetic genesis of the Chuci provides inspiration for research on the way the
“collective” creation of early poetry developed into the work of literati. The fact that
repeated lines in the Chuci account for 12% or so of the total in the Chuci Zhangju is
not an individual rhetorical phenomenon but a mode of poetic creation. The discursive
“repetitive” style in the Chuci is a relic of the transition from oral literature to works
composed by literati. The artistic conception of “speaking through someone” in Chuci
narration shows that Qu Yuan’ s poems borrowed the ritual themes and forms of
Chu shamanistic ritual. But ritual forms and oral tradition were simply materials and tactics
in poetic creation; it was poets’ artistic individuality and conscious creative forms that
shaped the creative emergence of the literati authors of Chuci. Qu Yuan created the
Li Sao style on the basis of oral folk tradition; his creative contribution includes the
construction of the six-word prosody and rhythmic design of the Li Sao style, the
song form and artistic poetic transformation, and impetus for the transition from oral
tradition to literati composition. The relations between the Chuci discourse mode, rit-
ual context and poetic style enable us to understand the relations between oral tradition

and literati creation in the genesis of early poems.

(9) The Suppression and Subversion of Mass Movements by the Central Committee of
the Kuomintang (1927-1929) Qi Chunfeng + 184

After it came to power, the Kuomintang in reality betrayed the three great policies of
Dr Sun Yat-sen’ s later years. However, rather than openly rejecting the policy of uniting
with Russia and the CPC, the KMT Central Committee never opposed mass movements in
words; it even paid lip service to them, swearing that there had been no change in
their policy of supporting mass movements. In the dispute with the faction led by
Wang Jingwei and party elders on the continuation or extirpation of mass movements, how-
ever, the KMT Central Committee headed by Chiang Kat-shek opted for the latter. The
KMT thus double-crossed the population on mass movements, placating public opin-
ion by appearing to support them but actually suppressing and undermining them by
strictly controlling mass groups and changing their contents. These activities were re-
lated on one hand to the ideological defects caused by the KMT’ s anti-CPC policy
and on the other to its class attributes. The KMT Central Committee” s policy of pretend-

ed support and actual repression of mass movements severely undermined the regime.
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