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( 6) Progress in Self — Reflection: New Trends of Western Development Sociology Theory
Wen Jun Wang Qian  * 94 °
In the late 20th century both the western developmental sociology theory and its theoretical practice has
encountered an unprecedented crisis under the impact of globalization which induced the western developmen—
tal sociology theory from flourish to decadence. In the 21st century along with the diversified changes in de—
velopment practice the western sociological theories of development has also experienced a series of new chan—
ges and shifts from a focus on economic development as a priority to social development from criticizing each
other to constantly focusing into self — reflection from the grand narrative theory to microscopic empirical re—
search from unhistorical analysis perspective back to historical analysis from the market — oriented guidance
to national guidance and from single discipline perspective to interdisciplinary perspective. The important role
of western theory of development sociology has begun to regain. However to the western sociology theory of
development currently it’ s still an urgent problem how to make progress in mutual construction between the
theoretical practice and theoretical research and how to reconstruct and attach great importance to “develop—
ment” research in the self — reflection process of development of sociological theory.
(7) Song Meiling’ s Gender Equality in Perspective of Gender and National State Chen Yungian * 173 ¢
The western culture greatly influenced Song Meiling” s perspectives on the individuality of female and gen—
der equality. As the wife of Jiang Jieshi( Chiang Kai — shek) her ideas and practice on gender equality played
crucial role in the women’ s movement in modern China. She advocated for the gender division of labor and the
relocation of women’ s role in the family state. Her advocator however was based on the traditional gender
division of labor and targeted on the ultimate liberation of the nation. During the Anti — Japanese war her i—
deas on gender equality somehow encouraged women to participate in the activities in the public sphere and en—
larged their living extension. These short — term changes however appeared under the circumstances of the
integration and co — construction of family and state and worked for the liberation of the nation. Song’ s per—
spectives on gender equality were thus impossible to accomplish the ultimate liberation of women.
(8) On Logical Starting Point of Aesthetics of Chinese Characters Luo Dongqing  * 181 ¢
The logical starting point of the aesthetics of Chinese characters is the character shape. It is the shape
that forms Chinese characters’ design and image while the language itself is achieved as a special result of
shape building. The character shapes sourcing from Chinese ancestors’ basic intuition of the world are rich
in sensuous features. To study the “pre — understandings” of human experiences and inspirations insights and
intuitions that help to form and create the shapes of characters is what aesthetics should do. Due to the fact
that shapes are the initial and most important elements of characters characters work as a kind of map of Chi-
nese culture. This map of character shapes guides to return to the original home of Chinese culture. With
shapes being the primal property of Chinese characters their sounds are related to the language itself among
which each single syllable producing some of the most important features of its rhyming system. The study of
the sounds rhyming and tones of characters is connected both with characters’ meanings and their non — se—
mantic parts both reflecting the aesthetic feature of the character sound. The meanings of characters are relat—
ed to their shapes and sounds. The analysis of self — explanatory characters and associative characters help to
show the complexity in the meaning generation of Chinese language. The saying “limited words produce infi—
nite meanings” can wonderfully explain the state of meaning generation by the character shapes. The interac—
tion among shapes sounds and meanings sets the generation boundaries of meanings leaving endless space for
the aesthetic studies of Chinese characters.
(9) Some Thoughts on Open Accession Provisions in PTAs: Take RCEP Agreement as Example
Xu Duo <210 °
PTAs have presented the trend of multi — lateralization in recent years. In complying with the WTO norms
on PTAs PTAs like TPP TTIP and RCEP set open accession provisions. There are both active factors and
realistic problems in setting up the open accession provisions in PTAs. How to set up open accession provisions
in PTAs and how to deal with the relationship between the open accession provisions and tariff reduction ar—
rangements will have direct impacts on the process of PTAs’ multi - lateralization and regional economic inte—
gration.
(10) On Epimetheus’ Impressionism Fan Limeng * 216 °
To analyze the value of impressionism via the perspective of “techniques” especially in the materialistic
sense of the term shows that the invention of new techniques is a crucial factor for either the individual im-
pressionist painters or the whole impressionist school in visual art to be highly regarded by the world. The ap-
plication of new techniques such as train tube pigment flat paint brush with metal etc. brings up not only
the style of the impressionists but also the key tone of their spirit — an optimistic temporality that facing the fu-
ture with a positive mood and self — confidence derived. Meanwhile the penchant for new techniques also fea—
tures the key defect of impressionist visual art that is they tend to focus solely on the presentation of material
things and social scenes while ignoring the logics behind them.
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